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periods of Egyptian, Greek, Etruscan, 
Roman and Byzantine work in the vari 
ous crafts; Arabia, China, Japan, Spain, 
Norway, Sweden, Switzerland, Holland 
and Germany were all represented. A 
series of pictures represented "The Evo 
lution of the Book"; they were arranged 
by Miss Florence N. Levy. Among the 
arts pictures were rug weaving, wood 
carving, lace making, pottery, leather 
work. American crafts were represented 
by Paul Revere, silversmith, and the 
American Indian, potter and maker of 
baskets. Members were invited to come 
in costume. 

ART IN During February near 
PITTSBURGH ll1 all the galleries of 

the Carnegie Institute 
not already occupied by the permanent 
collection were in use. Galleries A/1 and 
N contained a memorial exhibition of 
paintings and drawings by Walter Shir 
law. It is a large collection of pictures 
and covers every branch of the artist's 
wvork. In gallery L was shown the col 
lected work of John WA7. Beatty, the In 
stittute's Director of Fine Arts. Gallery 
o was occupied by a first exhibition of 
the Artistic Industries of the Pittsburgh 

District, held under the auspices of the 
Pittsburgh Art Society, and gallery I by 
the Pittsburglh Etching Club's exhibition 
of etchings by Rembrandt, selected from 
the T. Harrison Garrett Collection de 
l)osited in the Library of Congress at 
W\ashington. The Carnegie Institute has 
as yet no Print Room or permanent print 
collection, and the Etching Club is com 
lposed not of etchers, but of men and 

women who are interested in Fine Prints 
and desire to encourage an intelligent 
a)ppreciation in this city. 

THE The St. Paul Institute 

ST. PAUL is petitioning the City 
INSTITUTE Council to provide a 

fund for the mainte 
nance of its Museum and Art Gallery 
which it contends are held in trust for 
the people. The sum asked is not large 
four thousand dollars a year-and the 
benefits which accrue are apparently dis 
proportionate. The museum is visited 

by an average of one thousand persons 
monthly and is always open to the pub 
lic without charge. Every Friday after 
noon the pupils from one of the grade 
schools visit the museum and under 
special guidance examine some of its ex 
hibits. The lecturers upon these occa 
sions are teachers in the schools who are 
compensated for their special services 
by the Institute. No money is asked 
for the purchase of exhibits, nor for 
their temporary installation, but for 
light, heat, and curatorship. It is con 
tended that there is the same reason why 
the city should support the Museum and 

Art Gallery that there is for its sup 
port of the Public Library. In the In 
stitute's Art Gallery this month have 
been shown collections of paintings by 
Mr. Ziegler, director of the Art School; 
Mr. Randall, and Miss Bonta. The St. 
Paul Institute is still young, but it has 
been well organized and has made phe 
nomenal growth. Its usefulness and 
beneficence are inestimable. 

According to the Bulletin of the Insti 
tute St. Paul finds its Capitol, with its 
splendid mural paintings by La Farge, 
Blashfield and Simmons, an asset in the 
city's popularity and prosperity. An 
other asset of similar kind is soon to be 
added-a monument to the late Gover 
nor Johnson, designed and modeled by 
Andrew O'Connor, which will be given a 
commanding site. Thfis will consist of a 
portrait statue surmounting a pedestal on 
which are subsidiary groups representing 
the "timber cruiser" and tiller of the 
soil, the miner and iron worker, typical 
of the men who have "made the State." 
The model has been accepted and the fin 
ished work is promised in a little over a 
year. 

NEWVS ITEMS 
The Art Institute of Chicago has re 

cently held an exhibition of paintings by 
Joaquin Sorolla, sent out under the man 
agement of the Hispanic Society of 
America. It comprised 159 canvases, 


	Article Contents
	p. 183

	Issue Table of Contents
	Art and Progress, Vol. 2, No. 6 (Apr., 1911) pp. 159-186
	[Illustration]: The Pink Carnation. Robert Reid
	The Promise of English Portrait Painting [pp. 159-165]
	Docent Service: Teaching of and by Works of Art; Its Weakness and Its Strength [pp. 165-167]
	The Winslow Homer Memorial Exhibition [pp. 167-169]
	The Decoration of the Paulist Church [pp. 169-174]
	Chicago Artists' Exhibition [pp. 175-177]
	The Enplacement of Sculpture [pp. 178-178]
	Industrial Art [pp. 178-179]
	Notes
	Civic Art at the National Capitol [pp. 179-180]
	A State Art Commission [pp. 180-180]
	Industrial Art in Detroit [pp. 180-181]
	Art in Cincinnati [pp. 181-181]
	A Remarkable Iron Lock [pp. 181-181]
	Art in Philadelphia [pp. 181-182]
	Art in California [pp. 182-182]
	Art for the Little Citizens [pp. 182-182]
	Craftsmen's Festival [pp. 182-183]
	Art in Pittsburgh [pp. 183-183]
	The St. Paul Institute [pp. 183-183]

	News Items [pp. 183-184]
	In the Magazines [pp. 185-185]
	Book Reviews
	Review: untitled [pp. 185-186]
	Review: untitled [pp. 186-186]
	Review: untitled [pp. 186-186]




